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Program 


Exsultate, jubilate, K. 165 


Wolfgang Amadeus Mozart 

(1756-1791) 

Veronika Anissimova, mezzo-soprano 


Ave Verum Corpus, K. 618 


W. A. Mozart 


Intermission 


Requiem, K. 626 W. A. Mozart 

Franz Xaver Sussmayr 
(1766-1803) 

I. Introitus 

Requiem aeternam 

Julia Frodyma, soprano 

II. Kyrie 

III. Sequentia 

Dies irae 
Tuba mirum 

Anais Kelsey-Verdecchia, soprano, Benjamin Shaw, countertenor, 
Benjamin Butterfield, tenor, Matthew Li, bass 

Rex tremendae 
Recordare 

Rachel Allen, soprano, Alexandra Hetherington, mezzo-soprano, 
Benjamin Butterfield, tenor, Jacob Feldman, baritone 

Confutatis 

Lacrimosa 

IV. Offertorium 

Domine Jesu 

Madison Angus, soprano, Jennifer Routhier, mezzo-soprano 
Benjamin Butterfield, tenor, Matthew Tissi, baritone 

Hostias 

V. Sanctus 

VI. Benedictus 

Mary Christidis, soprano, Ryan McDonald, countertenor, 

Benjamin Butterfield, tenor, Daniel Thielmann, baritone 

VII. Agnus Dei 

VIII. Communio 

Lux aeterna 


Erika Wood, soprano 


Biographies 


UNIVERSITY OF TORONTO 
SCHOLA CANTORUM 

Daniel Taylor, Conductor 

Founded in 2012 by Daniel 
Taylor, the University of Toronto 
Schola Cantorum aims to present 
the brilliant early choral and 
instrumental repertoire from across 
the centuries to a new audience. 
The group’s interpretations strive to 
recreate the original performances 
of musical works — interpretations 
led by the energy and insights of 
the gifted students themselves 
— in the belief that historical 
performance ideals and knowledge 
of the old world are essential for 
creating music anew. The Schola 
Cantorum includes students from 
all levels of study (bachelor’s, 
master’s and doctoral), with 
students representing many voice 
studios in the Faculty. Canada has 
many university choral ensembles, 
however the Schola Cantorum is 
the only large scale group using 
period instruments and historically 
informed performance practices to 
reveal the beauty of baroque and 
early repertoire. 

In 2012, the Schola Cantorum 
made its inaugural performance 
with the Tallis Scholars. The 
ensemble also toured central 
Canada presenting Handel’s 
Coronation Anthems and recorded 
early German works including 
Buxtehude’s Jesu meines Lebens 
Leben. They also appeared in 
concert touring with the Gabrieli 
Consort, presented Purcell’s Dido 


and Aeneas to capacity audiences, 
offered a reenactment of the 
coronation ceremony of King 
George II and made their debut 
at the Stratford Summer Music 
Festival. The group presented 
Heinrich Schutz’s three-movement 
Musikaiische Exequien in concert, 
accompanied by the Theatre of 
Early Music orchestra. In 2015, 
the Schola Cantorum and Theatre 
of Early Music’s disc The Heart’s 
Refuge was nominated for a Juno 
Award, and their latest release 
The Vale of Tears has already 
been critically acclaimed and 
“highly recommended.” Recent 
performances include collaborations 
with the Kammerchor Stuttgart and 
Tallis Scholars as well as excerpts 
from Purcell’s The Fairy Queen. 



DANIEL TAYLOR 


Assistant Professor of Voice 
and Opera & Head of Historical 
Performance, University of Toronto 

Conductor/Countertenor, a Sony 
Classical artist, Daniel Taylor is 
sought-after for his portrayals on 
the opera and concert stage, on 
CD/DVD and in film. Appearing 




on more than 100 recordings, his 
projects have been recognized by a 
Grammy as well as with the Juno, 
OPUS and ADISQ prizes. Taylor 
has appeared at Glyndebourne, 
Rome Opera, Welsh National 
Opera, Canadian Opera, Opera 
North, in Munich and at the New 
York Metropolitan Opera. He has 
joined leading orchestras including 
the San Francisco, Los Angeles, St. 
Louis, London, Lisbon, Cleveland, 
the New York Philharmonic, 
Gothenburg, Scottish National. 
Taylor has performed for Canadian 
Prime Ministers, for the Queen of 
England, for the King and Queen 
of Sweden and for the King and 
Queen of Spain; he recently sang 
at the investiture ceremony of the 
Governor General of Canada, Her 
Excellency The Right Honourable 
Julie Payette at the Senate’s Red 
Chamber. His devotion to sacred 
music has been recognized by the 
Queen’s Jubilee Medal. 

Taylor performs in concert 
halls all over the world from an 
estimated audience of five million 
for televised broadcasts to rock 
concert stadiums of 12,000 people 
to intimate house concerts for 
a handful of listeners. He has 
appeared with the Dalai Lama, 
Salman Rushdie and Ryuichi 
Sakamoto, Dame Emma Kirkby, 
Jonathan Miller, Cecilia Bartoli, 
Joyce Didonato and Gerald Finley, 
as well as actors Ralph Fiennes, 
Jeremy Irons, Malcolm McDowell 
and Chris Noth. 

Daniel Taylor is Head of Historical 
Performance and Assistant 


Professor of Voice and Opera at 
the University of Toronto Faculty 
of Music. He leads the growing 
Historical Performance Area with 
graduate and post-graduate 
level programs and maintains a 
private studio of students from 
across North America. He has 
given masterclasses at the Royal 
Academy of Music, Sao Paolo 
University, Beijing Conservatory, 
Royal College of Music, Indiana 
University, University of Vienna 
and at the Guildhall. He is praised 
for his clarity in instruction, deep 
dedication to his students and his 
“shepherding of the elite voices of 
today.” (WholeNote Magazine) 

LISETTE CANTON 

Associate Professor and Head 
of Choral Music, York University 
& Artistic Director, Canada 
International Choral Festival 

Lisette 
Canton is a 
choral and 
orchestral 
conductor, 
vocal 

coach and 
technician, 
guest 
conductor, 
adjudicator, 
workshop 
leader and 
early music specialist. She is the 
Founder and Artistic Director of the 
internationally acclaimed Ottawa 
Bach Choir, and is also Associate 
Professor and Head of Choral 
Music at York University in 




Toronto, where she conducts three 
ensembles (Chamber Choir, Concert 
Choir and Men’s Chorus) and is in 
charge of the graduate program in 
choral music. 

Prior to her appointment at York, 

Dr. Canton taught and conducted 
at Carleton University, the University 
of Ottawa, the University of Illinois 
at Urbana-Champaign and McGill 
University. She has been a guest 
conductor at Carnegie Hall and 
Lincoln Center in New York, and 
taken the Ottawa Bach Choir on four 
successful European tours (2014, 
2009, 2007 and 2005), including 
an invitation as the first Canadian 
choir to perform in the prestigious 
Bachfest Leipzig. Dr. Canton has 
also conducted in several centers in 
Germany, England, Austria, Belgium, 
The Netherlands, China, Mexico 
and Canada, and prepared choirs 
for Franz-Paul Decker, Johannes 
Ullrich, Pinchas Zukerman, Helmuth 
Rilling and John Rutter. She was 
invited to perform in the International 
Choral Festival in Caen, France, 
in conjunction with the 60th 
anniversary of D-Day. Dr. Canton 
has taken the York University 
Chamber Choir on two international 
tours (2015, 2012), and has recently 
been named the Artistic Director 
of the Canada International Choral 
Festival, for which she signed an 
agreement at the Joint Canada- 
China Committee on Culture in 
February 2018 in front of Canadian 
Minister of Heritage, Melanie Joly, 
and the Chinese Minister of Culture. 
She has also been invited to 
conduct in a series in Carnegie Hall 
in New York City in May 2019. 


Born in New Orleans, Louisiana, 

Dr. Canton has lived in Canada 
most of her life. She has degrees in 
Performance from McGill University, 
in Choral Conducting from the 
Eastman School of Music and the 
University of Illinois at Urbana- 
Champaign. She has recorded 
for CBC and Radio-Canada, and 
has been the guest conductor of 
numerous ensembles in Canada and 
the United States. 

THEATRE OF EARLY MUSIC 


Daniel Taylor, Founder & Artistic 
Director 



“Daniel Taylor and the pure voices 
of the TEM breathe new life into the 
world of early music” 


Founded by Artistic Director and 
Conductor Daniel Taylor, the Theatre 
of Early Music (TEM) are sought 
after interpreters of magnificent yet 
neglected choral repertoire from 
four centuries. Their appearances 
include stunning a cappella 
programs, with practices and 
aesthetics of former ages informing 
thought-provoking, passionate 
and committed reconstructions 
of music for historical events and 
major works from the oratorio 
tradition. Through their concert 
performances and recordings, the 



TEM offers a purity and clarity in 
their sound which has resulted in 
invitations from an ever-widening 
circle of the world’s leading stages. 
With Daniel Taylor, the TEM are 
new visitors to the most renowned 
concert halls and festivals and are 
building an exciting discography 
in partnership with Sony Classical 
Masterworks. The core of the TEM 
consists of an ensemble based in 
Canada, primarily made up of young 
Canadian soloists. Their distinctive 
style, coupled with its artistic 
director Daniel Taylor’s expertise and 
enthusiasm, leads to captivating 
readings of magnificent but often 
neglected works. The TEM appears 
in some 30 concerts every year, 
and recently led a successful North 
American tour, culminating with their 
debut at New York’s Carnegie Hall. 
The TEM Choir has toured with the 
esteemed Gabrieli Consort in the 
Summers of 2015 and 2016 with 
members of the Choir touring the 
United Kingdom and recording three 
discs on Sony. 

YORK UNIVERSITY CHAMBER 
CHOIR 


Dr. Lisette Canton, Conductor 



The York University Chamber 
Choir, begun in 2005 by Dr. Lisette 


Canton, is the highest caliber choral 
ensemble at York University’s School 
of the Arts, Media, Performance and 
Design, consisting of voice majors 
and singers of advanced vocal and 
musical ability selected by audition. 
The ensemble presents a varied 
repertoire, focusing on a cappella 
works from all musical periods and 
works for chamber choir. The choir 
has performed several concerts 
in Canada, as well as the United 
States and Europe, to local and 
international acclaim. 

Now in its twelfth season, the 
York University Chamber Choir 
performs several concerts each 
year and also forms the core of 
the York University Concert Choir. 

In addition to concerts in Toronto, 
the Chamber Choir has performed 
in New York City, at Carnegie Hall 
and Lincoln Center. In 2012, the 
choir also performed in Europe on 
its first European tour, in Austria 
and France, at such venues as the 
Peterskirche in Vienna and Paroisse 
de la Madeleine in Paris. In May 
2015, the choir embarked on its 
second European tour, performing in 
Belgium, The Netherlands and Italy, 
including San Marco in Venice. The 
Chamber Choir has collaborated 
with various choirs in the past, 
including the Ottawa Bach Choir for 
concerts of Bach’s Mass in B Minor 
in 2015, and the Schola Cantorum 
of the University of Toronto and the 
Theatre of Early Music in concerts 
reconstructing the Coronation of 
King George II. In June 2015, the 
choir sang with the Ottawa Bach 
Choir in the Luminato Festival with 
12 choirs in three performances of 




R. Murray Schafer’s Apocalypsis. 

The choir is delighted to collaborate 
again with the Schola Cantorum, the 
Ottawa Bach Choir and the Theatre 
of Early Music in concerts of the 
Mozart Requiem. In May 2019, the 
choir will perform, with Dr. Canton 
conducting, the Faure Requiem in 
a concert series at Carnegie Hall in 
New York City. 

OTTAWA BACH CHOIR 

Dr. Lisette Canton, Founder & 

Artistic Director, Daniel Taylor, Patron 



“...you immediately heard the 
choir’s chief assets: a bright, clear 
and transparent sound; a springy 
feel for rhythm; beautifully shaded 
dynamics; and exemplary diction... 
Steve Smith, NY Times 

The Ottawa Bach Choir (OBC), 
founded in 2002 by Dr. Lisette 
Canton, offers audiences a wide 
range of choral music of the finest 
quality, performing music from all 
historical periods while keeping 
Bach’s choral oeuvre as the focus 
of its repertoire. Joining some of 
Canada’s most accomplished 
artists and top choristers from 
the National Capital region and 
beyond, the professional choir has 
received national and international 
recognition. 


Now in its sixteenth season, the 
OBC performs a subscription 
concert series in Ottawa and travels 
extensively in Canada and abroad. 

In April 2018, the choir will sing, for 
the fourth time, at Roy Thomson 
Hall in Toronto. In 2016, the choir 
toured China, where it was invited 
to represent Canada at one of the 
most prestigious international arts 
festivals, Meet in Beijing. In 2014, 
the choir received an invitation 
to perform in the prestigious 
international festival, Bachfest 
Leipzig; the first Canadian choir to 
receive such an invitation. In 2011, 
performances included a tour to 
New York City, highlighting a debut 
performance at Weill Recital Hall at 
Carnegie Hall in New York City. In 
2009, performances included the 
Festival Musica Santa Fe concert 
series in Mexico City and a third 
tour to Europe, performing for the 
third time at Bach’s church, the 
Thomaskirche, in Lepizig, as well as 
at St. Paul’s Cathedral in London, 
Cathedrale Notre-Dame, Eglise de 
la Madeleine and The American 
Church in Paris. The Choir was 
invited as the first Canadian choir to 
perform and take over the duties of 
the Thomanerchor in May 2005 at 
the Thomaskirche, in Leipzig, and 
again in 2007. 

In addition to its successful 
performances of all of Bach’s major 
works, as well as repertoire from 
all musical periods, the choir also 
engages in an educational outreach 
program each season, performing 
in over 40 schools in the Ottawa- 
Carleton region. 



The OBC has been broadcast 
nationwide on CBC Radio 1 and 
Radio 2, as well as on Radio- 
Canada. The choir has recorded six 
compact discs to critical acclaim, 
and a seventh CD is planned for 
release in 2018-19. The choir’s 
most recent broadcasts have been 
heard across the nation on CBC and 
on Radio-Canada’s ICI musique. 

For more information, please 
visit the choir’s web site, www. 
ottawabachchoir.ca. 


BENJAMIN BUTTERFIELD 

Tenor Soloist 



Praised by The New York Times 
as, “clarion-voiced and vibrant,” 
Benjamin Butterfield is recognized 
internationally as one of Canada’s 
finest tenors having performed in 
opera, concert and recital throughout 
North America and Europe as well as 
in Ukraine, the Middle East, Asia and 
New Zealand. He has performed in 
many of the world’s most recognized 
and historic venues with the world’s 
finest ensembles and conductors. 

Recent engagements include Jeffrey 
Ryan’s Afghanistan: Requiem for a 
Generation with Rune Bergmann 
and the Calgary Philharmonic, 
Mozart’s Requiem with the Baltimore 
Symphony under Marin Alsop and 


Yevhne Stankovich’s "Kiddish” 
Requiem at the Kyiv Opera with the 
Hamburg Symphony under Oksana 
Lyniv. Benjamin Butterfield also 
recently sang for Canadian composer 
John Beckwith’s 90th Birthday 
celebration in Toronto performing 
his Avowals and Stravinsky’s In 
Memoriam Dylan Thomas with 
Robert Aitken and New Music 
Concerts. Other concerts in the 
2017/18 season include Carmina 
Burana with Bramwell Tovey in St. 
Louis and Vancouver, Bach’s St. 
Mathew Passion in Montreal and 
recording works of Bach and Handel 
with the Bach Choir of Bethlehem in 
Pennsylvania for Analekta. 

Benjamin Butterfield recently 
recorded the Schonberg/Rhien 
transcription of Mahler’s Das Lied 
von der Erde for Yellow Barn and a 
sixth CD of Ukrainian Art Song for the 
Ukrainian Art Song Project in Toronto 
(MuiscaLeopolis). He has been 
recognized by the Juno Awards and 
has won Diapason and R9 Classica 
awards in France. 

Professor Butterfield is head of voice 
and Co-head of Performance for the 
School of Music at the University of 
Victoria and is on faculty with Opera 
Nuova in Edmonton as well as at the 
Amalfi Coast Music Festival in Italy. 

He has adjudicated competitions 
in the U.S. and Canada as well 
as having sat on several national 
arts granting agencies. In 2015 he 
received the UVic. Craigdarroch 
Award for Excellence in Artistic 
Expression. 


ADRIAN BUTTERFIELD 

Leader 



Adrian Butterfield is a violinist, 
director and conductor who 
specialises in performing music from 
1600 tol 900 on period instruments. 
He is Musical Director of the Tilford 
Bach Society and Associate Director 
of the London Handel Festival and 
regularly directs the London Handel 
Orchestra and Players as well as 
working as a guest soloist and 
director in Europe and North America 
with both modern and period 
ensembles. 

The London Handel Players 
perform regularly at Wigmore Hall 
and throughout Europe and North 
America and made their debut at 
Carnegie Hall in 2014. They returned 
to New York in December 2017. 

The Revolutionary Drawing Room 
specialises in classical and romantic 
music on period instruments and has 
also performed in North America and 
Europe. Butterfield’s world premiere 
complete recordings of Leclair’s 
Books 1 and 2 violin sonatas were 
released in 2009 and 2013 on Naxos 
Records. He works annually with 
the Southbank Sinfonia, teaches 
at the Royal College of Music in 
London and on summer courses 


such as Dartington and Pro Corda 
Conservatoire Baroque. 

He has conducted the major 
choral works of Bach as well as 
Handel’s Alcina, Israel in Egypt 
and La Resurrezione and directed 
ensembles such as the Croatian 
Baroque Ensemble in Zagreb, the 
Malta Philharmonic Orchestra and 
the London Mozart Players. 

Plans for the 2017/18 season include 
conducting the London Handel 
Orchestra in Bach’s Christmas 
Oratorio and B minor Mass and 
Handel’s Esther (Wigmore Hall) and 
Chandos Anthems and the release 
of a new recording of Chandos 
works. RDR continues its complete 
Beethoven string quartet cycle at St. 
John’s, Smith Square and tours of 
LHP’s baroque dance programmes 
will take them across Europe and 
North America. 




Personnel 


UNIVERSITY OF TORONTO SCHOLA CANTORUM 


Soprano 

Alto 

Tenor 

Rachel Allen 

Cesar Aguilar 

Joey Jang 

Madison Angus 

Veronika Anissimova 

Arieh Sacke 

Saige Carlson 

Georgia Burashko 

David Walsh 

Mary Christidis 

Alexandra 


Alexandra Delle Donne 

Hetherington 

Bass 

Julia Frodyma 

Rina Khan 

Victor Cheng 

Anais Kelsey- 

Ryan McDonald 

Jacob Feldman 

Verdecchia 

Kurtis Ng 

Wesley Hui 

Michaela O’Connor 

Danielle Nicholson 

Matthew Li 

Julianne Porteous 

Yujene Oh 

Walter Prentice 

Sarah Shelley 

Gena Van Oosten 

Daniel Thielmann 

Rebecca Townsend 

Jennifer Routhier 

Matthew Tissi 

Erika Wood 

Ian Sabourin 

Jonathan Wong 

Autumn Zhao 

Benjamin Shaw 

Christopher Bagan, 
Rehearsal and 
Performance 
Accompanist 

CHOIR OF THE THEATRE OF EARLY MUSIC 


Soprano 

Tenor 

Bass 

Carrie Loring 

Benjamin Butterfield 

Joel Allison 


Asitha Tennekoon 

Keith Lam 

Alto 

Jessica Wright 

Andrew Walker 


YORK UNIVERSITY CHAMBER CHOIR 


Soprano 

Tenor 

Logan Hickey 

Nicole Bern 

Craig Garnham 

Chris Kowalczyk 

Lori Mak 

Mathew George 

Scott Robertson 

Amanda Singh 

Ronald Tapawan 


Katie Thurman 

Francesco Tropiano 

Edward Moroney, 

Melanie Yirenkyi 

Bass 

Rehearsal Accompanist 

Alto 

Joseph Ernst 


Rejoice Laboriante 

Taylor Gibbs 


Sabrina Mazzucco 

Martin Gomes 


Claudia Pereira 

Travis Grubissi 



OTTAWA BACH CHOIR 


Soprano 

Athena Babayan 
Carla Klassen 
Nicole Malcolm 
Julie Payette+ 
Kathleen Radke 
Kayla Ruiz 


Alto 

Kristen De Marchi 
Heather Lynn Smith 
Danielle Vaillancourt 
Colleen Woodhouse 

Tenor 

Jeff Boyd 
Bertrand Doucet 


Allen Mahabir 
Gerard Nieuwenhuis 

Bass 

Alasdair Campbell 
Nick Piper 
Marc Tyrrell 

Theresa Clarke, 
Rehearsal Accompanist 


+We are delighted to welcome the Governor General of Canada, Her Excellency The 
Right Honourable Julie Payette, as a guest soprano of the Ottawa Bach Choir in tonight’s 
performance of the Mozart Requiem. 


ORCHESTRA 


Violin I 

Adrian Butterfield,* * 
concertmaster 

Kailey Richards 

Olga Rykov 

Violin II 

Cristina Zacharias,** 
principal 

Danielle Greene 

Cassandra 

Leshchyshyn 

Viola 

Brandon Chui, 
principal 

Jimin Shin 

Cello 

Mary Katherine Finch 


Double Bass 

John Macrae VanDuzer 

Basset Horn in F 

Tiago Delgado, 
principal 
Marco de Conno 

Bassoon 

Nadina Mackie 
Jackson, principal 
Kevin Harris 

Trumpet 

Carlene Brown, 
principal 
Brian McAuley 


Trombone 

David Pell, 
principal 
Megan Hodge 
Zack Everett 

Organ 

Christopher Bagan 

Percussion 

Ed Reifel** 


Performance 

Collection 

Karen Wiseman, 
Librarian 

*guest from Royal College 
of Music 

**guest from Tafelmusik 
Baroque Orchestra 



Program Notes 

Mozart’s Requiem has been a site for controversy since almost the time of 
the composer’s untimely death, and it is clear that it is never going to be 
complete, at least as a piece by Mozart. On the other hand, it is perhaps 
testimony to the quality of what does survive that musicians and scholars 
have given it such persistent attention. While some of its popularity can be 
attributed to romantic notions of the dying genius doing his utmost to crown 
his life’s work in the most sublime fashion, there is no doubt that the vast 
proportion of the surviving material is remarkable in its musical cohesion and 
emotional power. 

In the early nineteenth century, the controversy was over how much of the 
Requiem was really the work of Mozart and how much of it was completed 
by Franz Xaver Sussmayr. By the turn of our current century, the extent of 
Sussmayr’s involvement had been clearly established - so far as is likely to 
be possible - and the discussion moved towards the question of whether 
modern scholars could provide a completion superior to Sussmayr’s. Now 
that there are a number of ‘new’ versions of the Requiem, perhaps performing 
the ‘original’ completion is almost as controversial as performing a modern 
version. 

If Sussmayr’s completion does contain obvious weaknesses in terms of 
certain movements (most obviously the ‘Sanctus’ and ‘Osanna’), and of 
various details of part-writing and orchestration, Sussmayr remains the only 
figure in this who actually knew Mozart and shared essential elements of 
his musical culture. Moreover, it was Sussmayr’s version that was known 
as ‘the’ Mozart Requiem for countless musicians and listeners until the last 
decades of the twentieth century. It provided material that echoes in several 
major composers (Verdi, Bruckner and Faure immediately come to mind), so 
it would surely be wrong to discount a large period of productive reception on 
the pretext that inspired listeners were hearing partly in error. 

The recent publication of David Black’s new edition of Sussmayr’s version 
provides an excellent opportunity to record the original completion yet 
again. Not only does the new edition show very clearly the areas completed 
by Mozart and the precise extent of Sussmayr’s additions, it also presents 
several details that have been obscured by later ‘improvements,’ particularly 
those added in the first published edition (which does not mention Sussmayr), 
by Breitkopf & Hartel in 1800. Black’s new edition therefore returns the work 
to the state it was in during the first, crucial years of its exposure to the 
public, and this in turn provides an ideal opportunity to consider how the work 
may actually have sounded at its very first performance. It would be natural 
to assume that the first performance of the Requiem was the one arranged 
by the original commissioner (and purported composer), Franz Count von 


Walsegg, at a Mass in memory of his wife at a church in Wiener Neustadt on 
14 December 1793. But in fact (and probably without the count’s knowledge), 
Sussmayr’s completion of the Requiem had already been presented in Vienna 
on 2 January 1793, just over a year after the composer’s death. 

Mozart would probably have balked at his swift ‘canonisation’ and found 
the issues of the Requiem’s authorship rather amusing: composition to him 
was normally a spontaneous affair, somewhat akin to performance, and 
impersonation was one of his own specially musical gifts. Yet through this 
mercurial, frenetic approach to his profession, Mozart achieved a profundity 
that is truly startling. Within the necessary sobriety of a church idiom he 
was able to pack in virtually all the styles and textures he had developed on 
the opera and concert stage, bringing a dramatic air to the Requiem text 
that has been a challenge to all subsequent composers in the genre. The 
opening movement sees him taking the traditional elements of church music 
- plainsong cantus firmus and fugue - and imbuing them with a lyricism and 
momentum that would normally be associated with much more up-to-date 
genres of music. Mozart’s debt to the opening chorus of Handel’s funeral 
anthem The ways of Zion do mourn (which may well have also played a part 
in the invention of the ‘Song of the Armed Men’ from Die Zauberflote, written 
at very nearly the same time) seems almost certain. But the transformation 
is clearly Mozart’s own, rendering this opening, with its very human, almost 
limping gait, one of the most recognizable in western music. 

Mozart’s late contrapuntal style is also evident in the ‘Kyrie’ (again borrowing 
from Handel, this time from the end of the Dettingen anthem) and ‘Quam 
olim Abrahae’ fugues, ones in which we can almost hear the composer’s 
imaginary competition with Bach, as he discovers and deploys as many 
combinations as possible. Perhaps it is this sense of historical competition 
that gives these pieces such dramatic energy, a sort of desperation that is a 
model for anguished music in the classical era. Another particular challenge 
must have been the sequence, with its long, rambling text. Rather like a 
keyboard fantasia in its variety of stylistic allusions, Mozart’s sequence takes 
us swiftly from dramatic fantasy, through operatic ensemble, French overture, 
ritornello vocal ‘concerto,’ back to fantasy and closing lament (a surviving 
sketch by Mozart suggests that an Amen fugue may originally have been 
planned). The musical sequence thus provides a sort of roundedness that the 
text here tends to lack. Only the ‘Tuba mirum’ is in a completely open form, 
ending with no reference to its opening melody, as if it were following the 
psychological progress of an operatic ensemble. Aspects of sonata style are 
also a means of providing contrast within cohesion: in the very first movement 
the ‘Te decet hymnus’ section, set to the Gregorian tonus peregrinus, 
provides a contrasting ‘second subject’. 


Yet the circling guration of the instrumental parts at this point is later 
integrated into a countersubject for the return of the ‘Requiem’ theme. Of the 
various vocal idioms that Mozart had at his disposal, only aria is effectively 
absent. But aspects of aria style are readily evident in fully choral numbers 
such as the ‘Lacrimosa’ and ‘Hostias,’ and also in the largely convincing 
‘Benedictus’ ensemble, for which there is sadly no evidence of Mozart’s 
direct compositional involvement. In all, absolute originality of musical material 
is clearly not the essential aspect of Mozart’s achievement. Rather it is his 
stunning ability to combine the diverse idioms and genres of varying ages, in 
such a way as to generate works that seem ever new and direct. And such 
directness almost always seems to bring with it the trace of human emotions 
and movement, as if Mozart could capture the physical and mental essence 
of people in a way that we can almost recognize. 

with thanks for excerpts from Mozart Notes copyright John Butt, 2014 


Friends of Early Music 

The Early Music Program is grateful to the many donors who support us. 
We are pleased to acknowledge those donors who have made annual gifts 
of $500 or more between January 1,2016 and February 15, 2018: 

Douglas Bodley 

Alexandrina and Jeffrey Canto-Thaler 
Jean Patterson Edwards 
Ethel Harris 

The William and Nona Heaslip Foundation 
Sue Mortimer 
Elizabeth Smyth 
Catherine Ukas 
Anonymous (1) 

Annual donors of $500 or more to Early Music, in addition to 
a tax receipt, program recognition and our thanks, receive priority seating 
for all ticketed Early Music events. 

For further information, please contact Bruce Blandford, 

Director of Advancement, at 416-946-3145 or 
bruce.blandford@utoronto.ca. 


Thank you for your support! 


The Faculty of Music gratefully 
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corporations who gave annual 
gifts of $1,000 or more between 
July 1,2016 and February 15, 

2018, in support of our students 
and programs. Thank you for the 
part you are playing in advancing 
the cause of music education in 
Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 


Upcoming ticketed events 

In High Voice 

Sunday, March 11 | 2:30 pm 

Timothy Eaton Memorial Church, 230 St. Clair Avenue West 

Of Thee I Sing 

Thursday, March 15 to Sunday, March 18 | various times 
MacMillan Theatre, 80 Queen’s Park 

The Artist’s Life Through Song: 

Krisztina Szabo, mezzo-soprano, Christopher Enns, tenor 
and Steven Philcox, piano 
Monday, March 19 | 7:30 pm 
Walter Hall, 80 Queen’s Park 

Tickets: 

416-408-0208 | music.utoronto.ca 

Want to stay informed of our 
upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 

Follow us @UofTMusic 
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